
Instructor Professor Way 

Course location ART 219 

Course meetings Tuesdays, 5:00-7:50pm 

Office hours Tuesdays, 2:00-5:00pm 

Email Jennifer.Way@unt.edu  

 

2019 FALL TERM   

AEAH 5813.001 SEMINAR IN TWENTIETH & TWENTY-FIRST C. ART 

AEAH 5813.792 SEMINAR IN TWENTIETH & TWENTY-FIRST C. ART 

 

CATALOG COURSE DESCRIPTION 

Selected problems in 20th- and 21st-century art. Prerequisite(s): None.   

May be repeated for credit as topics vary. 

 

TOPIC 

 

Critical approaches to studying the collector, curator, and gallerist in contemporary and historical 

art worlds. 

 

Today’s art worlds and art histories continue to show strong interest in collecting, curating and 

distributing art. Increasingly, they feature, inquire, historicize, and problematize the people involved in 

this activity. This semester we take the opportunity to consider how we might study key figures – 

collectors, curators, and gallerists—associated with these activities. Specifically, we aim to explore ways 

of thinking about these figures and studying their significance that are recently published or may seem 

new to the seminar members.  

 

LEARNING OBJECTIVES 
 

 Identify a topic of study relevant to course content 

 Understand what is significant about existing art writing that addresses your topic 

 Analyze approaches from the course content that you want to apply to your topic 

 Apply these new approaches to understanding your topic  

 Demonstrate how your approach relates to existing ones 

 Demonstrate what is knowable from you applying this approach to your topic 

 Explain how your project contributes to our understanding of your topic  

 

STRUCTURE 
 

This course asks you to learn about existing and new or relatively new approaches to studying key 

figures in contemporary and historical art worlds—collectors, curators, and gallerists. Much of the 

material we will read comes from critical theory, institutional studies, subjectivity studies and other 

fields that are part of the humanities and social sciences. Like our peers in the art worlds, we will 

consider the many prospects this material holds for thinking deeply about our course content.  

 

Three interrelated topics organize the course: Part 1 – art world subjects, Part 2 – art world, and Part 3 – 

art worlds and their subjects (members). Part 4, we devote to completing our projects.  

 

mailto:Jennifer.Way@unt.edu


The course uses a wiki to archive the syllabus and provide readings in folders. 

https://aeah5813way.pbworks.com/w/page/62716387/FrontPage  

 

To join the wiki you must first receive an invitation emailed from the wiki (generated by the professor). 

You join the wiki by responding to the email. You cannot join the wiki simply by going to the site 

online.  

 

Please keep alert in class to any additional instructions about assignments or changes to the reading list. 

Complete assigned readings before class begins. During class, you will want to find and access assigned 

readings for which you have already taken notes. In class, you will need your notes for discussion. If 

you do not have a laptop or computer or device to bring readings and your notes to class electronically, 

please see the professor if you would like to check out equipment from the college. Finally, you will 

need something to write with on paper in the event we work on material during class.   

 

 

EVALUATION AND GRADING POLICIES  

 
AUG SEPT DUE OCT DUE NOV DUE DEC DUE 

8/27 9/3  10/1 REPORTS 11/5 Individual meetings 

about projects 

12/3 PRESENTATIONS (15) 

FINAL PAPER (25) 

 9/10 RESEARCH 

PROPOSAL (15 

points) 

  

REPORTS (25 

points) 

10/8  11/12 Check in for research 

projects (10 points) 

  

 9/17  10/15 REPORTS 

Check in for 

research projects 

(10 points) 

11/19 No meeting so you can 

work individually on 

completing your project 

  

 9/24 REPORTS 10/22 REPORTS 11/26 No class – Thanksgiving    

   10/29 REPORTS     

 

Research project 

 Proposal—15 points—in 250 words or less, identify the theme or topic of your project, the 

issues you aim to deal with, a specific question you plan to answer, and how you aim to go about 

answering that question. You must develop a project relating directly to the course content, that 

uses the course content, and you should be able to explain (better as we proceed) how your 

project engages with it. 

 Check in for research project—10 points—during class, orally provide an account of the state 

of your research project by providing the topic and the main question or questions, and 

accounting for your activity in responding to the question, to date 

 Check in for research project—10 points—during class, orally provide an account of the state 

of your research project by providing the topic and the main question or questions, and 

accounting for your activity in responding to the question, to date 

 Final presentation—15 points—share the findings of your research in a 10-minute presentation 

identifying the topic, the main questions, how you answered the main questions, what you found, 

and how the project relates to course content. Use a Powerpoint sparingly; however, do provide 

images or material as necessary.  

 Final paper—25 points— share the findings of your research in a written report consisting of  

4-5 pages typed double space identifying the topic, the main questions, how you answered the 

https://aeah5813way.pbworks.com/w/page/62716387/FrontPage


main questions, what you found, and how your project engages with the course content. Provide 

notes (in text notes, footnotes or endnotes) and a works consulted page. 

 

Report—25 points 

 Each student, individually, once during the semester, will present a report to the class, discussing 

their project topic or question in light of readings assigned for that particular week e. Reports 

should last about 10 minutes. Aim to go in depth in exploring and analyzing how the project 

topic engages with the assigned material in terms of theme, key ideas, arguments, methods, 

interpretive framework, etc. Do not attempt to provide a synopsis of every reading.  

 

 

RESOURCES 

 

Your professor is your best resource for this course. Go to office hours. Ask for guidance. Talk with 

other professors, too. 

 

Research Help at CVAD Your UNT Art Reference Librarian is Rebecca Barham: (940) 565 - 4405, 

Rebecca.Barham@unt.edu. It is your responsibility to know how to use the UNT Libraries and access 

information relevant to your coursework. As early in the semester as possible, you are strongly 

encouraged to work with Rebecca to identify secondary and primary resources for your research paper 

project-- journal articles, exhibition and collection catalogs, auction records, books, encyclopedias, and 

databases. The earlier you begin, the more time you will have to digest what you learn and make choices 

in your process. 

 

 

 

SCHEDULE OF MEETINGS AND ASSIGNMENTS with a general description of the subject 

matter of each class, and any required readings 

 

For each class, please complete assigned reading before the class begins.  

 

 

 

Part 1 – Introduction to art world subjects 

 

Unless a reading is available “ONLINE...,” or “ON RESERVE…,” you must find it online, in the 

course wiki, in the folder titled for the week and date of the class.  

 

August 27 

Week 1 – Art world members  

 “Art of this Century,” 134-149 in Francine Prose, Peggy Guggenheim: the shock of the modern 

(New Haven: Yale University Press, 2015)—ONLINE through UNT Libraries 

 Chapter 6, “Art of this Century,” 99-116, in Peggy Guggenheim, Confessions of an Art Addict 

(HarperCollins, 1997), originally 1960 

 Jill Fields, “Was Peggy Guggenheim Jewish? Art collecting and representations of Jewish 

Identity in and out of Postwar Venice,” Nashim 25 (Fall 2013): 51-74. 

 Lisa Immordino Vreeland, director, Peggy Guggenheim, Art Addict (Dakota Group Distributor 

and Kanopy, 2015) (streaming video)—we will watch a portion in class 

 

tel:9405654405
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September 3  

Week 2 – Art world members 

 James Meyer, with Paige Rozanski and Virginia Dwan, Los Angeles to New York : Dwan 

Gallery, 1959-1971 (Washington : National Gallery of Art ; Chicago ; London : In association 

with The University of Chicago Press, 2016) —ON RESERVE at Willis Library 

 “Pioneers. Annely Juda, Denise René, Ileana Sonnabend, Antonina Gmurzynska,” in Claudia 

Herstatt, Women gallerists in the 20th and 21st centuries (Ostfildern : Hatje Cantz c2008)—ON 

RESERVE at Willis Library 

 “Chapter 2 - Founders, Philanthropists, Volunteers, and Professionals: The Historical Impact of 

Women on Museums,” in Women in the museum : lessons from the workplace edited by Joan H. 

Baldwin and Anne W. Ackerson (New York, NY : Routledge, 2017) 

 Anne Whitelaw, “Chapter 5 – Women, Museums, and the Problem of Biography,” 75-86, in  

Museums and biographies : stories, objects, identities / edited by Kate Hill, Suffolk, UK ; 

Rochester, NY : Boydell Press, 2012 

 Chapter 7 – “Women Professionals, a third sex?” in Bonnie G. Smith, The Gender of History 

(Harvard University Press, 2000) 

 

 

September 10 

Week 3 - subjects and subjectivity  

Research proposal due  

Reports  

 “Subjectivity,” Oxford Dictionary of English—ONLINE through UNT Libraries by going to 

Oxford Reference and typing in “subjectivity” and scrolling down the list  

 “Subjectivity,” Oxford Companion to Consciousness—ONLINE through UNT Libraries by 

going to Oxford Reference and typing in “subjectivity” and scrolling down the list  

 “Subjectivity,” A Dictionary of Gender Studies—ONLINE through UNT Libraries by going to 

Oxford Reference and typing in “subjectivity” and scrolling down the list  

 “Subjectivity,” Oxford Companion to Women’s Writing in the United States—ONLINE through 

UNT Libraries by going to Oxford Reference and typing in “subjectivity” and scrolling down the 

list 

 “Subjectivity,” Oxford Companion to Philosophy—ONLINE through UNT Libraries by going to 

Oxford Reference and typing in “subjectivity” and scrolling down the list  

 “Subjectivity,” A Dictionary of Media and Communication—ONLINE through UNT Libraries 

by going to Oxford Reference and typing in “subjectivity” and scrolling down the list  
 

 

Part 2 – Introduction to the art world  

 

September 17 

Week 4 – The art world - descriptions 

 Theodor Adorno, Max Horkheimer, “The Culture Industry, Enlightenment as Mass Deception,” 

in Dialectic of Enlightenment Philosophical Fragments, trans. by Gunzelin Schmid Noerr, edited 

by Edmund Jephcott (Stanford University Press, 2002), 94-136 

 Arthur Danto, “The Artworld,” The Journal of Philosophy 61 no 19 (1964), 571-584 

 

 



September 24 

Week 5 - The art world - descriptions  

3 Reports  

 “Art Worlds and Collective Activity,” 1-14, in Howard Becker, Art Worlds (Berkeley, University 

of California Press, 1982; 2008 2d ed) 

 “Introduction,” in Diana Crane, The Transformation of the Avant-garde, The New York Art 

World, 1940-1985 (Chicago: University of Chicago Press, 1987) 

 In Section 2, “Exhibiting Sociality, or How the Social Life of Contracting Free Agents Emerges 

as Art's New Institutional Frame,” in Lane Relyea, Your everyday art world (Cambridge, MA: 

MIT Press, 2013) – ONLINE through UNT Libraries  

 “Introduction: The hierarchy of Shanghai’s art world,” 1-27, in Pedith Pui Chan, The making of a 

modern art world: institutionalization of guohua in republican Shanghai (Leiden, Boston: Brill, 

2017) 

 “Introduction: ‘Global,’ ‘Contemporary,’ ‘Art,’ ‘World’,” in Jonathan Harris, editor, The global 

contemporary art world (Hoboken, New Jersey: John Wiley & Sons, 2017) – ONLINE through 

UNT Libraries 

 Thomas Fillitz, “Concepts of 'Art World' and the Particularity of the Biennale of Dakar,” 87-102,  

in Thomas Fillitz, Paul van der Grijp, editors, An Anthropology of Contemporary Art: Practices, 

Markets, and Collectors (New York and London: Bloomsbury Academic, 2018) 

 

 

October 1 

Week 6 – Art world as institution  

3 Reports 

 “Introduction,” 7-14, in Hans van Maanen, How to Study Art Worlds (University of Amsterdam 

Press, 2009) 

 Claire Doherty, “The institution is dead! Long live the institution! Contemporary art and New 

Institutionalism,” engage 15 (June 2004): 6-13. 

 Nathalie Desmet, “Institutional recognition and new curatorial practices,” Esse 72 (March 2011): 

33-38. 

 Alexandar Alberro, “Institutions, critique, and institutional critique,” 2-19, in Alexander Alberro 

and Blake Stimson, editors, Institutional critique: an anthology of artists’ writings (MIT Press, 

2009) 

 Vera Zolberg, "Sociology of Art." In Encyclopedia of Aesthetics. : Oxford University Press, 

2014. – ONLINE through UNT Libraries  

 Hilde Hein, “Museum,” In Encyclopedia of Aesthetics. : Oxford University Press, 2014. – 

ONLINE through UNT Libraries  

 Paul J. DiMaggio, “Sociological Perspectives on Museums,” In Encyclopedia of Aesthetics: 

Oxford University Press, 2014. – ONLINE through UNT Libraries  

 

 

 

 

 

 

 

 

 

 

https://www.bloomsbury.com/uk/author/thomas-fillitz
https://www.bloomsbury.com/uk/author/paul-van-der-grijp


 

Part 3 – Art worlds and their subjects (members)  

 

October 8 

Week 7 –Habitus 

 Ilaria Coser, “Alison Settle, Editor of British Vogue (1926–1935): Habitus and the Acquisition 

of Cultural, Social, and Symbolic Capital in the Private Diaries of Alison Settle,” Fashion 

Theory 23 no 1 (2019): 85-108  

 

October 15 

Week 8 - Habitus 

3 Reports 

Check in regarding research projects 

 “Habitus,” in Ian Buchanan, editor, A Dictionary of Critical Theory (Oxford University Press, 

2010) – ONLINE through UNT Libraries 

  “Pierre Bourdieu,” in Ian Buchanan, editor, A Dictionary of Critical Theory (Oxford University 

Press, 2010) – ONLINE through UNT Libraries 

 “Habitus and Field,” in The International Studies Encyclopedia edited by Robert A. Denemark 

and Renee Marlin-Bennett (Oxford University Press, 2017) – ONLINE through UNT Libraries 

 Diane Reay, “ 'It's All Becoming a Habitus': Beyond the Habitual Use of Habitus in Educational 

Research,” British Journal of Sociology of Education 25 no 5 Special Issue: Pierre Bourdieu's 

Sociology of Education: The Theory of Practice and the Practice of Theory (Sep., 2004), pp. 

431-444 

 “The author’s point of view: some general properties of the fields of cultural production,” 214-

239, in Bourdieu, Pierre, The Rules of Art: Genesis and Structure of the Literary Field (Stanford: 

Stanford University Press 1992) 

 

October 22 

Week 9 – Actors and networks  

3 Reports  

 Masaaki Morishita, “Museums as Contact Zones: Struggles between Curators and Local Artists in 

Japan,” in Hans Belting, Andrea Buddensieg, editors, The global art world: audiences, markets, 

and museums (Ostfildern: Hatje Cantz, 2009) 

 “Actor-network theory,” in Ian Buchanan, editor, A Dictionary of Critical Theory (Oxford 

University Press, 2010) 

 Sharon Jackson “Toward an analytical and methodological understanding of actor-network 

theory,” Journal of arts and humanities 4 no 2 (2015): 29ff 

 Introduction, “How to resume the task of tracing associations,” Bruno Latour, Reassembling the 

social: an introduction to actor-network-theory (Oxford University Press, 2005)  

 Bruno Latour, “On actor-network theory, a few clarifications…,”  

 

October 29 

Week 10 – Biographies  

4 Reports 

 Dieter Roelstraete, “South Side story: A European curator's adventures in Chicago,” 45ff, in 

Institutions and imaginaries, edited by Stephanie Smith (Chicago, Illinois: School of the Art 

Institute of Chicago, 2015) 

 Chapter 4 in Diana J. Kostyrko, The journal of a transatlantic art dealer: René Gimpel, 1918-

1939 (London : Harvey Miller Publishers, c2017) 



 Chapter 6, “Changing biographical practices,” 99-118, in Barbara Caine, Biography and History 

2d ed (London, Red Globe Press, 2019) 

 Levke Harders, “Legitimizing biography: critical approaches to biographical research,” Bulletin 

of the German Historical Institute 55 (Fall 2014): 49-56 

 Barbara Caine, “Feminist biography and feminist history,” Women’s History Review 3 no. 2 

(1994): 247-261 

 Matti Peltonen, “What is Micro in Microhistory,” 105-119, in Hans Renders and Binne de Haan, 

editors, Theoretical discussions of biography: approaches from history, microhistory, and life 

writing (Leiden and Boston, 2014) - – ONLINE through UNT Libraries 

 Idalina Conde, “Individuals, biography and cultural spaces: new figurations,” Working Paper no. 

119, Centro de Investigacao e  estudos de sciologia, Instituto Universitario de Lisboa (2011) 

 

 

 

Part 4 – completing our projects  

 

November 5 

Week 11 –  

Library and individual meetings for research projects  

 

November 12 

Week 12 -  
Check in for research projects  

 

November 19 

Week 13 - November  

No meeting – so you can work individually on your projects  

 

November 26 

Week 14 -  

No class- Thanksgiving 

 

December 3 

Week 15 - December – FINAL CLASS  

16 presentations 

FINAL PAPER DUE 

 

 

  



POLICIES  

Academic integrity expectations and consequences (UNT Policy 06.003) 

http://policy.unt.edu/sites/default/files/06.003.pdf 

 

ADA accommodation statement (UNT Policy 16.001) 

"UNT makes reasonable academic accommodation for students with disabilities. Students seeking 

accommodation must first register with the Office of Disability Accommodation (ODA) to verify their 

eligibility. If a disability is verified, the ODA will provide a student with an accommodation letter to be 

delivered to faculty to begin a private discussion regarding one’s specific course needs. Students may 

request accommodations at any time, however, ODA notices of accommodation should be provided as 

early as possible in the semester to avoid any delay in implementation. Note that students must obtain a 

new letter of accommodation for every semester and must meet with each faculty member prior to 

implementation in each class. For additional information see the ODA website at disability.unt.edu." 

HTTPS://TEACHINGCOMMONS.UNT.EDU/TEACHING-HANDBOOK/DEFINITIONS-AND-

POLICIES/UNT 

 

American Disabilities Act 

The College of Visual Arts and Design is committed to full academic access for all qualified students, 

including those with disabilities. In keeping with this commitment and in order to facilitate equality of 

educational access, faculty members in the College will make reasonable accommodations for qualified 

students with a disability, such as appropriate adjustments to the classroom environment and the 

teaching, testing, or learning methods when doing so does not fundamentally alter the course. If you 

have a disability, it is your responsibility to obtain verifying information from the Office of Disability 

Accommodation (ODA) and to inform me of your need for an accommodation. Requests for 

accommodation must be given to me no later than the first week of classes for students registered with 

the ODA as of the beginning of the current semester.  If you register with the ODA after the first week 

of classes, your accommodation requests will be considered after this deadline. Grades assigned before 

an accommodation is provided will not be changed. Information about how to obtain academic 

accommodations can be found in UNT Policy 18.1.14, at www.unt.edu/oda, and by visiting the ODA in 

Room 321 of the University Union. You also may call the ODA at 940.565.4323.  

 

Assignment policy 

For all assignments, instructions are distributed prior to the due date. It is up to you to understand the 

assignment fully and seek assistance when needed. Please speak to the professor if you are unclear about 

an assignment, or if you miss a deadline or. No late work is accepted. Make up work is not available.  

 

Attendance expectations and consequences (UNT Policy 06.039) 

Each student is permitted one absence without a written excuse, and one with a written excuse for 

illness or another emergency.  Subsequent absences will likely reduce the final course grade at the 

discretion of the professor. Students who habitually arrive late or leave early will be marked absent at 

the discretion of the professor. Note that missing class does not excuse you from an assignment due 

before or during class.  

 

Building emergency procedures 

In case of emergency (alarm will sound), please follow the building evacuation plans posted on each 

floor of your building and proceed to the nearest parking lot. In case of tornado (campus sirens will 

sound) or other weather related threat, please go to the nearest hallway or room on your floor without 

exterior windows and remain there until an all clear signal is sounded. Follow the instructions of your 

teachers and act accordingly. 

http://policy.unt.edu/sites/default/files/06.003.pdf
https://teachingcommons.unt.edu/teaching-handbook/definitions-and-policies/unt
https://teachingcommons.unt.edu/teaching-handbook/definitions-and-policies/unt


 

Campus Health and Safety 

Emergency: Dial 911 

UNT Police: 940-565-3000 

Denton Police: 940-349-8181 (non-emergency) 

Denton County Sheriff's Office: 940-349-1600 (non-emergency) 

Student Health and Wellness Center: 940-565-2333 

Counseling and Testing Services: 940-565-2741 

 

Center for Student Rights and Responsibilities 

The following statement reminds students of their rights and responsibilities within the academic 

community – “Each University of North Texas student is entitled to certain rights associated with higher 

education institutions.  See www.unt.edu/csrr for further information.”  
 

Course Risk Factor 

According to University Policy, this course is classified as a category one course. Students enrolled in 

this course will not be exposed to any significant hazards and are not likely to suffer any bodily injury. 

Students will be informed of any potential health hazards or potential bodily injury connected with the 

use of any materials and/or processes and will be instructed how to proceed without danger to 

themselves or others. 
 

Evaluation for Assignments: 

100 Point Scale Grade  Letter Grade  
97-100  A+  

93-96  A  

90-92  A-  

87-89  B+  

83-86  B  

80-82  B-  

77-79  C+  

73-76  C  

70-72  C-  

67-69  D+  

63-66  D  

60-62  D-  

53-59  F  

 

 

SCREEN POLICY [TECHNOLOGY IN CLASS]: 
Phones must be turned off unless the professor says 

otherwise. If your phone rings more than once during 

class in the classroom, your final course grade will be 

reduced at the professor’s discretion, you will be asked to 

leave class and that class will be counted as an absence.  

 

NOTE:  Professor Way retains the right to change the syllabus with or without notice. 

 

 

Evaluation range for course grade  

100-91 A 

90-81 B 

80-70 C 

69-60 D 

59-0 F Fail 

http://www.unt.edu/csrr

